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For the western consciousness, madness has always welled up simultaneously at 
multiple points, forming a constellation that slowly shifts from one form to 


another, its face perhaps hiding an enigmatic truth. 


Michel Foucault, A History of Insanity in the Age of Reason 


One of the most characteristic features of contemporary art lies in its capacity 
to transcend the disciplinary boundaries that determined artistic production 
until the mid-twentieth century. Within this logic, not only can everything be art 
but, significantly, everything can be elaborated from and through art. Put 
another way, art is not only a discipline but also a system that serves to organize 
knowledge, to lend it form. It can be inserted into or placed in dialogue with 


practically any medium or sphere (a metadiscipline?). 


The work of Libia Posada (Medellin, 1959) arises from the intersection between 
medicine and art, two disciplines in which she formally trained and whose 
synthesis, through various techniques, posits a questioning of the models of 
thought and action of each, but also a way of thinking, questioning, and 
resisting in its own right. It is a matter of debating the models to which we are 
subject as social beings and the customs that predetermine our experience in the 
world—being a man or a woman, being born and growing up in a certain 
context, choosing art or science—as well as those who describe what is normal 


or abnormal, who is sane and who is not, who is healthy and who is infirm. 


Emerging from an interest in literature and film, first, and music, later, and 
anchored in her countryside roots, Libia Posada's work is a profound 


observation of the human condition in its complexity: the nature of being, the 


mind and the place it has been accorded in contemporary society, consciousness, 
and the experience of being alive. But Posada’s work also remarks on the social 

and political reality of her native Colombia and the broader world: the experience 
of war and its consequences, injustice, inequality, social struggles, and ultimately 
empathy and the possibility of connecting with other human beings, of creating 


community. 


After a period of research and experimentation with drawing and painting in 
which elements of the medical world gradually began to appear (Untitled, 
1997-98), the artist turned to installation as her preferred medium, perhaps 
because of its ability to merge, on spatial and allegorical levels, her fields of 
interest. For Posada, an installation represents the possibility of converting the 
museum or art institution into a medical space, but also of turning the hospital 
or the medical institution into a site of art. It is no accident that her first 
paintings were often hung in the waiting rooms of various city hospitals, in the 


doctors’ cafeteria, in the clinics of renowned doctors of Medellin. 


With her first installations (Biological Hazard /Peligro biolégico), 1999; Examination 
Room [Sala de examen], 2000), the artist shapes up a space of bidirectional 
influence where issues that concern both art and medicine, and therefore life, 
are frequently questioned and imperiled through the interrogation of the 
dialectical binaries so common in Western thought—public/ private, 
health/illness, sanity/madness—but also where concepts essential to human 
experience such as the fragility of existence, the body, vulnerability, death, 


science, and power, among others, are poetically addressed. 


Through the use of furniture, instruments, texts, materials and images from the 
medical repertoire, the artist proposes reflections on a body that goes beyond 
the limits of the individual and inserts itself into the terrain of the collective 
and the social. Here the intention is not to determine the state of health or 
pathology but to rethink the signs that supposedly confirm either state. In 
Cardinal Sions (Signos cardinales, 2009), one of her most recognized works, the 
artist manually produces a map of the movements of a group of displaced 
Colombian women on their own bodies in order to consider the effect of 


tragedy on the body and the psyche. 


The human psyche is precisely another of the artist's major interests. In her 
extensive series Newrographies (Neurografias, 2004-presente), Posada made a 
group of drawings, in many cases with surgical thread and gauze, of different 
sections of the human head and brain. In this manner, she discussed the place 
of the mind in Western culture, the weight of thought in today's society, as 
well as accepted notions of health and illness. Underlying these drawings and 
the study of the brain is a quest to understand the relationship between 
thought and action, and to question a society that rejects "abnormal" behavior 


while normalizing acts of violence and barbarism. 


Related to that series, Short and Long Range Pirearms (Armas de fuego de corto y largo 
alcance, 2006) presents a series of brain maps that resemble X-ray results and a 
military catalogue at the same time. In all of them, organic structures are 
overlaid with structures of war and the texts and annotations in each image are 
also switched. In an exercise of inversion, the drawings are made with the 
material used to treat the wounds, which in turn are produced by weapons and 
actions originating in the brain. As a whole, this line of work constitutes a kind 
of atlas of human neuroanatomy and criticizes reason, which according to 


science resides in the human brain. 


Besides the medical universe, cartography has been a source of reference in the 
work of this artist from Antioquia who understands the body as a territory and 
as a space for the representation of experience. The series Geography Notebooks 
(Cuadernos de geografia, 2003—ongoing) includes a number of maps that, far from 
objectively representing the world, call attention to social, political, and human 
situations that concern the artist, thus forming a non-scientific atlas of human 
geography: a subjective, emotional, and especially political representation. With 
the help of symbols typical of maps such as the grid and the wind rose, the 
artist articulates images that speak of extreme poverty, inequality, and the 
presence of anti-personnel mines in the territory, elements that are perhaps 
more important than geographical accidents, administrative divisions, and the 


country's boundaries. 


One important concept in this vein, and in Posada's work more generally, is 
that of the horizon, a common reference point since at least as far back as the 


Renaissance that allows us to situate ourselves before a territory. But for the 


artist, the horizon is not only a geographical indicator; it is also border, limit, 

interstice; it is where reality begins and ends. It is also what indicates a society's 
evolution and our responsibility towards it; that is, what positions us ideologically 
in the world. It is this horizon that the works included in this exhibition seek to 


(re)define. 


More recently, Posada's work has incorporated social and community practices 
that bridge the gap between her medical and artistic concerns in that they focus 
on the human being in its biological as well as its social, emotional, and creative 
dimensions. Herbs of Salt and l:arth (Hierbas de sal y tierra, 2012), for instance, is 
an exercise in approaching, understanding, and exchanging medical and vital 
knowledge with a community in the Chocé department. This is materialized in 
an installation that not only transmits this knowledge, but also registers the 
human process that allowed it to be gathered and systematized. In the 
exhibition space, it proposes a utopian space of coexistence between 


institutional science and practical knowledge, institution and experience. 


Through languages as diverse as painting, installation, drawing, photography, 
group action, and video, the artist has created a body of work that speaks to the 
ways in which the body is modified by culture, in which the individual and the 
collective are defined—"tamed" she would say; and vice versa, how culture is a 
product of the powerful weapon-like organ of the brain. Libia Posada's work ts 
part of a long tradition of artists who work on specific problems of existence 
and the world and is thus indebted to artists as wide ranging as Maria Teresa 


Cano, Goya, and Joseph Beuys. 


I tbia Posada: Definition of Uorizon is the first survey, exhibition of this artist’s 
work to provide an overview of her creative production, from the paintings of 
the nineties, among which we may highlight Definition of Horizon (Definicion del 
horizonte, 1999) from which this show takes its name, to her most recent 
projects, including her interest in the role of women in socicty, the future of 
humanity, and our responsibility towards it. The exhibition is part of the 
Rerisiones series, a segment of MAMM’s exhibition program launched in 2016 
with the aim of providing a comprehensive overview of the work of 


Colombian mid-career artists. 
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